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Nordic Chamber Music 2025 - 2026 Iceland

Sveinbjornsson Celebration

Program
Trio in A Minor Sveinbjorn Sveinbjornsson (1847-1927)
I. Allegro moderato
II. Andante
III. Allegro
IV.Allegro moderato

Winter Roses

Vetur (Winter)

Serenade: Stars of the Summer Night
In vernalis (In Spring)

Two Sacred Songs from the Psaltery and Harp
Trost der Nacht (Night’s Consolation)
Das Lied der Lieder (The Song of Songs)

The River’s Whisper

Trio in E Minor
I. Allegro
II. Andantino
III. Allegretto Scherzando
IV.Allegro

During [Johan] Svendsen’ visit to Reykjavik in 1867, fortune prevailed upon him to
attend a local choir rehearsal and meet the young theology student who led the group. For
Iceland, this fruitful event would result in the production of their first significant compos-
er, Sveinbjorn Sveinbjornsson (1847-1927). Prompted by Svendsen, and with the finan-
cial support of the Icelandic government, Sveinbjornsson traveled first to Copenhagen
and then to Leipzig to study music. Though he lived abroad, much of the time in Great
Britain and Denmark, and even spent a few years in North America, he never turned his
back on his homeland, nor forgot his Nordic roots.

The bulk of Sveinbjérnsson’s output comprises art songs with English texts, though he also wrote several larger
works, including two piano trios [on this program], a violin sonata, a cantata, and two orchestral works in which
Icelandic folk music is incorporated. In addition, his interest in the music of his native country can be seen in
several of his piano works and his settings of Icelandic folk songs for voice and piano. Of particular significance
is the hymn he composed for the millennium celebration of Iceland’s settlement, with words by Matthias Jo-
chumsson (1835-1920), which subsequently became the country’s national anthem, Lofséngur or O Gud vors
lands (Song of Praise, or O God of Our Land; 1874). From Nordic Art Music by Frederick Key Smith



Sveinbjornsson Celebration Texts and Translations

Winter Roses

The sky is like the water
gray as the hue of lead.

The fishers little daughter
weareth black upon her head.

The boughs that wave above her
are gray with winter frost.

And all the friends that loved her
the bridge of death have crossed.

Maurice Francis Egan Ah! see the winter roses

hedged round with greenest moss;
each curled leaf encloses

a fragrant balm for loss.

And though there be no breaking
of grayness overhead,

they teach of an awaking

of life, that is not dead.

See how they glow and quiver!

Like firelight in the garden
heart-shaped red as flame,

they speak of love's sweet pardon
from out their mossy frame.

Ah! gray and wintry weather!
I wish your days were done.
My heart and hopes together
would open to the sun.

O roses, winter roses!

See how they nod and bend! I feel your lesson deep.
While all the world's ashiver No gray day ever closes
they sparks of ruby send. but leaves us joy to keep.

Vetur (Winter) Steingrimur Thorsteinson

Where are the birds, that hailed the summer morning?
To sunny climes o'er briny main they fled.

Where are the happy flowers the fields adorning?
Now they are resting in their snowy bed.

Where are the songsters? Loud the wind is wailing,
through wintry land his voice is deep and strong.
There silent seabirds by the coast go sailing.

The swelling ocean sings an eerie song.

Serenade: Stars of the Summer Night

Stars of the summer night!
Far in yon azure deeps,
Hide, hide your golden light!
She sleeps, my lady sleeps!

Moon of the summer night!
Far down yon western steeps,
Sink, sink in silver light!

She sleeps, my lady sleeps!

In vernalis temporis Morten Borup

In vernalis temporis ortu leetabundo,
dum recessum frigoris nunciat hirundo.
Terrae maris nemoris decus arridet foris,
renovato mundo, renovato mundo.
Vigor redit corporis, cedit dolor pectoris,
tempore jucundo.

Terra vernat floribus svavi cum odore,
aves mulcent cantibus suo qvaeqve more.
Agva tempestatibus caret, acer imbribus,
levi praegnans rore, levi pragnans rore.
Sol, consumptis nubibus, radiis patentibus
lucet cum decore.

O qvam mira gloria! Qvantum decus Dei!

Qvanta resplendentia ejus faciei!

A qvo ducunt omnia, summa, ima, media

formam speciei, formam speciei.

Magis hac distantia qvam est differentia noctis et diei.

English version by Sveinbjorn Sveinbjornsson

Yet flowers and song life now a home are finding
in hearts, where gladness lends the summer-light,
while song and saga hearts to hearts are binding,
when frost is keen, and fires are burning bright.

What if the songbirds stay where they are hiding,
and all the flowers that faded lie below,

we have a summer in our hearts abiding,

when all around is frost and drifting snow.

Henry Wadsworth Longfellow

Wind of the summer night!
Where yonder woodbine creeps,
Fold, fold thy pinions light!
She sleeps, my lady sleeps!

Dreams of the summer night!
Tell her, her lover keeps watch!
While in slumbers light

She sleeps, my lady sleeps!

In the springtime

In the springtime with joyful rising,

while the swallow announces the retreat of the cold.

The beauty of the earth, the sea, the forest, smiles outside,
with a renewed world, with a renewed world.

The body's strength returns, the pain in the chest gives way,
in a delightful season.

The carth blooms with flowers with a sweet smell,
the birds soothe with songs in their own way.

The water is dry with storms, with sharp rains,
lightly pregnant with dew, lightly pregnant with dew.
The sun, having consumed the clouds,

shines with its rays with beauty.

O what wonderful glory! How much glory of God!

How much splendor of his face!

From whom all things, the highest, the lowest, the middle
derive the form of their species, the form of their species.

This distance is more like the difference between night and day.

Translation by Google Translate



Two Sacred Songs from Psaltery and Harp

Trost der Nacht

Klage nicht, betriibtes Kind,

klage nicht ums junge Leben,

manche siifle Lust verrinnt,

doch manch Leid auch wird sich geben.

Ist der Tag so schon erwacht
mit der Morgenrdte ferne:
klage nicht, es hat die Nacht
einen Himmel auch und Sterne.

Das Lied der Lieder

Es gibt ein Lied der Lieder,

das singst du immer wieder,

wenn du es einmal singen lernst;
kein Mensch hat es ersonnen,

das Lied so reich an Wonnen,

und doch so lehrreich, tief und ernst.

Es singt von einer Liebe,

vor der des Lebens Triibe

wie Nebel vor der Sonne flicht.
Wie weichen alle Schmerzen,
wenn man so recht von Herzen
anstimmen kann das schone Lied!

The River's Whisper

I rest beside the river,

As the sun is sinking low,
And I hear it softly whisper
Of the days of long ago.

It tells me that undying
Is the love that lit the past,

Will return to me at last,

Karl Johann Philipp Spitta

Edward Oxenford

Flow, flow, O silv'ry river,
Breathe thy whispers to the shore,
Tell me, tell me my beloved

True shall be for evermore.

The stars are in the heavens,
For the light of day has flown,
And that one, for long years vanish'd, When I hear a voice beside me,
That belongs to me alone;

Night's Consolation

Child, no more indulge thy woe,
Nor regret for lost years cherish;
What if pleasures many go,
Many pains also perish.

Was the day so grandly fair

In her morning roses tender?
Murmur no, the night will wear
azure robes of starry splendour.

The Song of Songs

There is a song for singing,

That will be ever ringing,

In heart, that once has learnt the song;
No man that song did fashion,

That song so full of passion

And yet so wise and deep and strong.

It sings a love so tender,

It is life's own defender,

That sun-like sweeps the mists along
Swift passes all that rues him,

When one from deepest bosom

Can sing right out the lovely song!

It tells me unforgotten

Is the love of long ago,

And repeats my words of pleading,
As the ripples ebb and flow.

Flow, flow, O silv'ry river,
Breathe thy whispers to the shore,
Tell me, tell me my beloved

True shall be for evermore.

English translation by George MacDonald



About the Artists

Clarice Alfonso, soprano, has been praised by audiences for her musical elegance, passion, and
dynamic expression. Recent engagements include Rosita in Seattle Opera’s Frida Kahlo, Lucy in

The Telephone with Puget Sound Concert Opera, Pamina with Northwest Opera in Schools, Gre-

tel with Engage Opera, Sister Genovieffa in Suor Angelica with Puget Sound Concert Opera, and
Samuel Barber’s Knoxville: Summer of 1915 at the Seattle Art Museum. Favorite roles include Belinda
(Dido and Aeneas), Donna Anna (Don Giovanni), Desiré (Fedora), Julia Jellicoe (The Grand Duke),
and Silvia (Sincerely Yours). Clarice is one of the founders of Forte! Chicago, an all-women’s opera
improv ensemble, and frequently performs concerts consisting of art song, early music, and cabaret.
In concert, Clarice made her Chicago Orchestra Hall debut as the soloist in the North American premiere of Jacob TV’s
Mountaintop. She has performed with organist David Briggs, in Mahler’s Resurrection Symphony, Bach’s Jauchzet Gott in
Allen Landen, BWYV 51 with North Corner Chamber Orchestra, Schubert’s Mass in G Major with the Salt Creek Sympho-
ny, Pergolesi’s Stabat Mater at St. James Cathedral, Mozart’s Mass in C Minor with the Columbia Singers and St. James’
Cantorei, Carmina Burana with the Chicago College of Performing Arts Orchestra, and Beethoven’s Symphony No. 9 and
Prokofiev’s Alexander Nevsky in Chicago and at Carnegie Hall with the Chicago Symphony Chorus. She sings at the St.
James Cathedral and Temple Beth Am in Seattle, and with groups including Emerald Ensemble, Opus 7, and Opera on Tap.

Violinist Cecilia Archuleta enjoys a career as a chamber musician, orchestral player, and soloist.
Cecilia was concertmaster with Philharmonia Northwest and has played with the Northwest Sinfo-
nietta, the Seattle Symphony, and the Pacific Northwest Ballet Orchestra. She is currently a member
of the Seattle Baroque Orchestra and the Auburn Symphony. In chamber music, she has performed
with the Philadelphia String Quartet at the Olympic Music Festival and the Onyx Trio at Town Hall
in Seattle. She is faculty at Icicle Creek Chamber Music and the Midsummer Musical Retreat, where
she coaches chamber ensembles. She has performed with Gallery Concerts, Intimate Baroque, the

‘ Anacortes Arts series, Friday Harbor Chamber Music Festival, the Oswego Music Festival, and
the Mainely Mozart Festival. As a soloist, Cecilia has been a guest of the Toluca Symphony, the Four Seasons, Octava,
and Chaspen Chamber Orchestras, and of Northwest Philharmonia, and the Cantare Ensemble. She has toured with the
Orchestra de la Juventud and the Toluca Symphony. She has been privileged to count Camilla Wicks, Henryk Szeryg, and
Jascha Heifetz among her mentors.

Willie Braun is a dynamic and expressive cellist who has established himself as a versatile perform-
er, educator, and teaching artist. As a founding member of the Skyros Quartet, Braun has performed
across the US, Canada, and China. In addition to his active concert schedule, Braun is a dedicated
educator and advocate for community-based music initiatives, teaching students of all levels and
mentoring young artists. He has taught at Seattle University, Edmonds Community College, and
Union College. As a member of the Skyros Quartet, he was also a co-Artistic Director of Chamber
Music Guild, a Seattle non-profit that provides chamber music experiences and coachings for stu-
dent and amateur adult musicians. He maintains a small home studio, and provides freelance coach-
ing to various music education organizations and schools around Seattle. Braun received degrees in music performance
from Arizona State University, the University of Texas at Austin, and the University of Nebraska-Lincoln. His doctoral
thesis, “The History of the Cello Endpin and Its Effect on Technique and Repertoire” was the first significant publication
dedicated solely to the cello endpin when it was completed in 2015.

A native of Taiwan, pianist Michelle Huang enjoys a rewarding career as a dynamic soloist and
chamber musician. She is equally at home performing music ranging from the esteemed masters

to the novel voices. Since moving to Seattle in 2021, she has collaborated with musicians from the
Seattle Symphony, Seattle Philharmonic, and Seattle Pro Musica, curating and presenting innovative
programs. She has appeared as a guest artist across the continents, giving lectures, workshops, and
master classes. As a devoted educator, she held teaching positions at Lincoln Memorial University,
Edward Waters College, and Virginia Commonwealth University. Currently she resides in Seattle,
WA with her husband and maintains a vibrant private teaching studio, where she works with a group
of piano students with immense talent. She holds a Bachelor of Music from the University of North Carolina at Chapel Hill,
Master of Music from the University of Tennessee, and Doctor of Music from Florida State University. Her mentors include
Barbara Rowan, David Northington, and Read Gainsford.




Join us for our upcoming concerts!
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' Tuesday, May 19 at 7 pm

The Umted Churches of Olympla

Sunday, May 31 at 2 pm
Poulsbo First Lutheran Church

Sweden

= -
more info

Whirling Swedish Winds Wednesday, June 10 at 7 pm

The Swedish Club, Seattle

March 7 & 8
. . 5 Featurin
qudlc N.elghbor: ; £ Amy Dodds, violi 1?1
Lithuania g ' Jonathan Spatola-Knoll, piano
Four Lithuanian Hands L N Luke Fitzpatrick, violin
April 18 & 19 J Laure Struber, piano
Svend Renning, violin
Norway Lisa Bergman, piano
Grieg in Dialogue ,
May 2 & 3 Experience all three of

Grieg’s virtuosic violin

Satur days at1 pm at First sonatas in one concert.

Lutheran Church, Tacoma

Free

Donations welcome
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Sundays at 2 pm at Ballard
First Lutheran Church

Today’s reception is generously provided by the
Seattle-Reykjavik Sister Cities Association. We are /
grateful for their collaboration and delicious treats. SuppO Tt us.
Donations are welcome to support their costs for
today as well as for their organization.
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The 2025-2026 season is produced by the Northwest
Edvard Grieg Society, & supported, in part, by
4Culture, ArtsFund, the City of Bellevue, and the

Barbro Osher Pro Suecia Foundation. .
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