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Program

Frá draumi til draums (1996)				    Jón Nordal 
I.  Andante sostenuto	 (b. 1926) 

“Gildir ei einu um hiđ liđa?”
II.  Allegretto

“Spunahljóđ tómleikans”
III. Adagio

“Þvílíkt sem komiđ sé hausthljóđ í vindinn”

Quartetto III “El Greco” Op. 64 (1965)	 Jón Leifs
I.		 Toledo 	 (1899-1968)
II.  	 Ímysnd af sjálfsmynd af El Greco
III. 	 Jesús rekur braskarana ú musterinu
IV. 	 Krossfestingin
V. 	 Upprisan

Intermission

Summa (1977/1991)		  Arvo Pärt 
(b. 1935) 

Spring Breeze		  Che-Yi Lee
Tune of Taidung	  (b. 1970)

Nordic Chamber Music 2024 - 2025	  	  Iceland

Island Strings

About the Artists

The Nexus Quartet is a nascent professional string quartet serving 
the Greater Puget Sound. Its members include Christopher Lin and 
Liling Liao, violins, Hung-Wen Chen, viola, and Janice Lee, cello. 
Since forming in early 2024, the quartet has already recorded an 
album of three string quartets by local composer Charles Roland 
Berry, to be distributed on Naxos, and performed for the Alf Hurum 
Centennial as well as on KING FM on Northwest Focus Live, spon-
sored by the Northwest Edvard Grieg Society. Despite working and 
studying all around the globe, every member of the quartet can 
trace their journey to Seattle from Taiwan, a nexus from which the 
quartet takes its name.



Program Notes

Isolated from much of the rest of Europe, Iceland’s classical music milieu emerged 
significantly later than its Nordic peers. Yet through the steadfast ingenuity of its in-
habitants and clear desire to establish themselves as their mainland neighbors, quickly 
caught up and surpassed all expectations, finding their way into avant guard music and 
pushing the envelope to see what was possible. 
Jón Nordal, born in 1926, entered into the nascent music world in Iceland, but was able 
to stretch his musical wings through his studies in Zürich, Copenhagen, Paris, Rome, 
and Darmstadt. His early works possess influences of Hindemith and Bartók. In ad-
dition to prolific composition, he also directed the Reykjavik College of music for 35 
years, and has numerous awards to his name. In 1999, his string quartet, Frá draumi til 
draums (From dream to dream) was nominated for the Nordic Council’s Music Prize 
2000. The quartet takes its name from a poem by Jóhann Jónsson (1896-1932) entitled 
“Söknuði” (Longing). Nordal’s composition evokes the loneliness and longing in the 
poem, with movement subtitles translating to “Not even one thing about the past,” “Im-
provisational sound of emptiness,” and “Like the sound of autumn in the wind.” One 
could think of it as an emotional tone poem for strings. 
The emergence of Jón Leifs (1899-1968) is so intertwined with that of Icelandic music, 
that he is considered to be the most important composer of twentieth century Iceland. 
Without an Icelandic sound of their own, he initially studied and performed Grieg, 
Beethoven, and other European composers, including studies in Leipzig. Compelled to 
become a musician, he focused his style on combining Icelandic folk music elements 
with his classical training, creating the first truly Icelandic sound, sometimes referred to 
as “national primitivism,” marrying the beauty and and desolation of the island’s land-
scape – volcanoes, icebergs, glaciers, waterfalls, and geysers – in his music. He com-
posed Quartetto III “El Greco” later in his life, alongside several other works inspired by 
visual art. Each movement explores a different painting by Greek Spanish Renaissance 
painter, El Greco (1541-1614), including “View of Toledo,” “Image of a Self-Portrait of 
El Greco,” “Christ Driving the Money Changers from the Temple,” “The Crucifixion,” 
and “The Resurrection.”
Iceland claimed its independence from Denmark in 1944 and it was first to recognize 
the independence of Estonia in 1991. This gesture has connected the two countries 
and a prominent square has been named in Iceland’s honor. Arvo Pärt (b. 1935), Esto-
nia’s most prominent composer, writes of his work Summa, “I have developed a highly 
formalised compositional system, which I have been using to write my music for twenty 
years. Summa is the most strict and enigmatic work in this series,” Originally composed 
in 1977 for voices a capella, he has created several versions, including the one heard 
today, composed in the same year of Estonia’s independence.
Sailing to the other side of the globe to the island of Taiwan, Che-Yi Lee’s (b. 1970) 
compositions and arrangements number in the thousands, and have been used in 
nearly every entertainment medium. Spring Breeze (Bang Tshun Hong) is a Taiwanese 
folk song composed by Deng Yuxian in 1933. Inspired by a young girl waiting for a boy 
along the Tamsui River, the song captures the emotions of young love. Through the 
20th century, it became a song of resistance, was repurposed by the Japanese as propa-
ganda, and was later banned by the Chinese government for vulgarity and indecency. 
Its beautiful pentatonic melody has been beloved by the Taiwanese people and has been 
frequently heard in popular music and social movements, becoming deeply associated 
with Taiwanese cultural identity. It is one of the most iconic and representative Taiwan-
ese folk songs. The melody of the folk song, The tune of Taitung, originally comes from 
the “Pingpu tune” of the Hengchun area on the far southern tip of the island. Since 
many people from Hengchun went to Taitung, situated on the coast slightly northeast 
of Hengchun, to open up land for farming in the early days, they brought this tune to 
Taitung. The song was then sung with lyrics reflecting the hardships of Hengchun peo-
ple making a living in Taitung, so it also became known as the ‘Taitung tune.”

Program notes by Laura Loge
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Join us for our upcoming concerts!

The 2024-2025 season is produced by the 
Northwest Edvard Grieg Society, & supported, 

in part, by 4Culture, ArtsFund, & ArtsWA. Donate today!

Donations are welcome & always appreciated.
Donate securely by scanning this QR code.

Enjoy America’s only Norwegian newspaper delivered
directly to your mailbox or access it digitally on demand!

norwegianamerican.com


